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“VERY well-ordered specification contains the clause 
that ‘‘all drawings and specifications shall be re- 
turned to the architect at the completion of the 

work.’’ By inserting this clause the architect satisfies 


himself that he has paid full tribute to the portion of the 
schedule of the Institute which recognizes drawings and 
specifications as the property of the architect and ‘‘in- 
struments of service.’’ But once having inserted this 
clause the average architect is content, and he seldom in- 
sists upon its provisions being put in practice. ‘‘It is 
a custom more honored in the breach, than the observ- 
ance.” 
¥ od 

There is an architect in Newark who will insist in 
future that this clause be honored in both, on account 
of a peculiar circumstance of which he is the innocent 
victim and which is an outgrowth of the recent disas- 
trous fire in Paterson, N. J. A year ago the architect in 
question constructed a building in Paterson upon leased 
ground, the contract between the owner of the ground 
and the lessee providing that the lessee should erect a 
building on the land in question in exact conformity with 
a particular set of drawings and specifications prepared 
by him. When the building was completed the builder 
retained the drawings and specifications, the architect 
not insisting upon their return. The conflagration of 
a few weeks ago destroyed the entire building, and 
the contractor having knowledge of the fact that the 
lessees’ contract required the erection of the identical 
building, promptly approached the lessee and offered to 
replace the building from drawings and specifications in 
his possession, for a stipulated sum. ‘his offer was as 
promptly accepted and the work is about to proceed. 
The interesting question thereupon at once presented 
itself to the architect that he was entitled to compen- 
sation for the use of these drawings in the erection of 
the new building, even though he performed no actual 
service. 

oF 

Our Newark friend has asked our opinion on 
this peculiar point, and knowing that the courts have 
upon a number of occasions fully sustained the Insti- 
tute’s position as to the proprietory rights in the draw- 
ings ‘Cas instruments of service,’’ we believe that our 
friend would be fully protected by a civil suit for damages 
based upon the recognition of this principle, particularly 
as this position is further strengthened by the clause in 
the Institute schedule which states that ‘‘ when several 
similar and distinct buildings are executed from one set 


REGISTRATION BUREAU FOR DRAUGHTSMEN. 


This bureau is established for the use of architects 
wanting draughtsmen and draughtsmen wanting po- 
sitions, free of expense to either party. 

All draughtsmen wishing positions may register 
by answering the following questions: 

Name and address ? 

Married or single? 

What experience have you had ? 

Name and address of last employer ? 

Salary expected ? 

References ? 

All architects wishing draughtsmen are invited to 
use this bureau. 
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of drawings and specifications, and under one contract, 
the commission is charged upon the cost of one such 
building, and a special charge is made on the others.’’ 
It is true that these two buildings will not have been 
erected ‘‘ under one contract,’’ but this clause at least 
forms a premises upon which the compensation of the 
architect might be determined and upon the basis of 
which he could demonstrate his right to make ‘‘a special 


charge.”’ 
¥ - 


In fixing the ‘‘special charge’’ the rights of the 
client must be fully recognized, for whereas the architect 
is clearly entitled to additional compensation for the use 
of the drawings in the erection of the second building 
it seems equally patent that the client also has well de- 
fined rights by the exercise of 
which he could prevent the 
architect from selling the use 
of his drawings to another. 
It would, therefore, seem illog- 
icaland not in accordance with 
fair practice that the architect 
should be able to place him- 
self in a position where he 
could demand any but a most 
reasonable fee from the only 
client to whom he is in a po- 
sition to resell the use of the 
drawings. We do not know 
if this peculiar phase of the 
question as to the client’s 
rights in the design has ever 
been passed upon by the courts, 
but it certainly seems that he 
has already paid his fee in 
order to have a particular de- 
sign put into working shape 
—that the architect is clearly 
stopped from reselling to a 
second client the results of 
his labor already paid for by 
the first, without the special 
permission of the original cli- 
ent. It is true that certain 
proprietors of plan factories 
calling themselves architects who advertise extensively 
in the magazines, continually practice this system, 
but they make no pretense of carrying on their busi- 
ness in accordance with any recognized code of ethics, 
and the client realizes when purchasing ‘‘ Set No. 3 A. 
of a Colonial House to cost $3,000’’ that within a few 


_years he may find this same house on every street in 


his town. ‘The client who goes to a responsible prac- 
titioner has a right to feel a proprietorship in the: use 
of the design for which he pays, and recognizing this 
he should be expected to pay only a most reasonable 
fee for the second use of the same set of drawings and 


specifications. 
od oF - 


Harry i,. Walker, architect, English-American build- 
ing, Atlanta, desires manufacturers’ and trade catalogues. 


MR. RICHARD HOWLAND HUNT. 


HE New York papers have been specially en- 

thusiastic in commenting upon the comprehen- 

sive scheme decided upon for the future im- 

provement of the City of Washington. The Fine Arts 

Federation has presented Mayor Low with the following 
petition : 

“Whereas, Suggestions are continually made for the improve- 
ment of New York City, especially with the view of relieving the 
congested traffic at such points as Fifth Avenue and Forty-second 
Street, the Brooklyn Bridge and elsewhere ; and 

Whereas, These suggestions have a tendency to promote im- 
provements purely local in their character, while ignoring the 
possibility of improvements on a broader scale, comprising within 
their scope the whole city ; and A, 

Whereas, The revised charter under Chapter 12, Sections 633 
and 639, provides for just sucl emergencies by granting the Mayor 

and the Board of Aldermen author- 
ity to refer such matters to the Art 
Commission with power; therefore, 
be it 
Resolved, That his Honor the 
Mayor and the Board of Aldermen 
be requested to refer this subject to 
the Art Commission, with the view 
of securing their opinion as to the 
advisability of employing a com- 
niission of distinguished experts, 
_ as was done recently by Congress 
for the City of Washington, to 
make a complete study of the whole 
subject under the direction of the 
“Art Commission, in a manner wor- 
thy of our city and of the splen lid 
., Opportunities which it still offers, 
so that any improvement of this 
“ character which may be undertaken 
hereafter shall be a part of a com- 
plete and_well- matured plan for 
future improvement, and not purely 
‘of a temporizing and local char- 
acter.” 
At the last meeting of the 
New York Chapter of the In- 
stitute we understand that this 
project was endorsed and a 
special committee appointed 
to carry this endorsement to 
the proper authorities. While 
enthusing about Washington 
- would it not be well to take 
some of the medicine ourselves? If Washington needs 
it there can be no doubt of New York’s wants. 
$ ¥ - 


HE recent plea of Mr. Charles M. Shean for Aimer- 
icanism in public art is bearing fruit promptly in 

New York City. The Fine Arts Federation has 
discovered that the Charter of Greater New York author- 
izes the annual appropriation of $50,000 for works of 
art, and the Municipal Art Society as one of the constitu- 
ent bodies of the Federation has been directed to urge 
the city authorities to carry out this provision of the 
charter and to recommend the manner of its application. 
The committee has therefore recommended that portraits 
of a number of ex-mayors be placed in the City Hall and 
that $25,000 be used for mural paintings for the new Hall 
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RESIDENCE, CHAS. GATES, PEACOCK POINT, N. Y. 


of Records. The committee has evidently listened to 
Mr. Shean’s plea and their recommendations are coupled 
with an entire programme for a complete pictorial record 
of the city’s history to be placed on the walls of this 
latest municipal building. The following specific sub- 
jects are named as the first five cartoons of the series: 
1st—The Discovery of Manhattan Island by Hudson. 
2nd—The Landing of the Dutch on Manhattan Island. 
3rd—Negotiations with the Indians for the Purchase of 
Manhattan Island. 4th—Organization of the First City 
Goverment. 5th—The Surrender of New York to the 
English. The members of the committee are Spencer 
Trask, chairman, J. Carroll Beckwith, John G. Agar, 
Orrin B. Parsons and Geo. E. Bissell. These men 
deserve well of our city. They have performed a dis- 
tinct service for American Art. 


Chas. A. Rich, Architect. 


LTHOUGH the Architectural League was unsuc- 
cessful in securing the enactment of the Regis- 
tration Law last year, it seems to us that the 

League itself might do all within its own power to pre- 
vent the name of architect being applied to persons who 
actually have no pretensions to architectural ability, and 
who are purely real estate speculators. There is a con- 
spicuous example of this sort of thing at the League 
exhibition this year in the case of a drawing of a large 
hotel now being erected upon upper Broadway by a well- 
known millionaire and speculator. A very large eleva- 
tion of this hotel signed with the speculator’s name as 
‘“Architect-in-chief’’ is exhibited and although the name 
of the actual architect is well known to the profession, 
the catalogue committee has put the stamp of its approval 
upon this speculator’s pretensions by listing the drawing 


ACCEPTED DESIGN, NEW YORK HISTORICAL, SOCIETY BUILDING. York & Sawyer, Architects. 
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under his name as signed.» We are charitable enough 
to hope that the committee passed this peculiar title 
innocently, but if such is the fact it is peculiar as the 
building has been particularly notorious for the last few 
years on account of the almost incessant labor troubles 
in which it has been involved and in which the name of 
the so-called ‘‘ Architect-in-chief’’ has been conspicu- 
ously thrust before the public. 

- ¥ ¥ 
“TN DISCUSSING fireproof construction it is, perhaps, 

a little difficult to draw a distinction between such 

construction, as applied to public edifices, and that 
which is suit- 
able for public 
buildings, says 
Cass Gilbert in 
The Chronicle. 
In the main, 
the principles 
involved arethe 
same. It must 
be remembered 
that fireproof 
material does 
not always 
make fireproof 
construction. 
It is the intelli- 
gent use of fire- 
procf material 
which makes 
fireproof con- 
struction. Steel 
and iron alone, 
while non-com- 
bustible, are by 
no means fire- 
proof; brick 
and motar,terra 
cotta and cem- 
ent, while in- 
combustible, 
are not neces- 
sarily fireproof. 
But if these 
materials are 
perfectly assem- 
bled, a building 
may be constructed of them which will be absolutely 
fireproof. The building laws, insurance regulations 
and common public knowledge do not recognize these 
conditions; but, in general, assume that every build- 
ing, the component parts of which are largely fire- 
proof, must necessarily be fireproof itself. A most im- 
portant reform should be effected before reasonable 
security as to the fireproof or non-fireproof nature of the 
buildings of the present time can be given. ‘The insur- 
ance companies endeavor to, and do to some extent, 
make a classification; but it is not distinctive enough 


BABIES’ HOSPITAL, NEW YORK. York & Sawyer Architects. 


and does not go far enough. As a result, the owner of 
a building sees no practical reason why he should carry 
fireproof construction to a point beyond that which is 
recognized by the laws and by the insurance regulations 


as. fireproof. 4 
¥ > ¥ 


THE ARCHITECTURAL LEAGUE EXHIBITION. 
DAVID KNICKERBACKER BOYD. 

HILE this exhibition is in general an excellent 
one and deserving of much commendation, 
yet, to the enthusiast whose expectations have 

been raised by the possibilities of such an exhibition 
_this present dis- 
play cannot fail 
to bring a sense 
of disappoint- 
ment. For the 
city of New 
York, the un- 
questioned cen- 
ter of architec- 
tural activity in 
this country 
and the stamp- 
ing ground of 
our foremost 
architects, af- 
ords such supe- 
rior opportuni- 
ties for gather- 
ing together the 
very best that 
is being done 
in the field of 
architecture, 
that a thor- 
oughly repre- 
sentative exhi- 
bition is what 
weinstinctively 
expect of our 
metropolis. It 
Can nl.olt sable 
claimed that 
such a require- 
ment is fully 
met. soon 
could an exhi- 
bition approach a truly representative form when it lacks 
contributions from such authorities as McKim, Mead & 
White, Peabody & Stearns, Carrere & Hastings, Acker- 
man & Ross, Daniel Burnham, Louis Sullivan, Donn 
Barber, Brite & Bacon, Cram, Goodhue & Ferguson, and 
many others whose creations are equally well known. 
There may be times when an architect has nothing he 
wishes to exhibit, but it would be well worth while mak- 
ing every effort to have the almost uniformly good pro- 
ductions of such men included in the exhibitions whether 
they will or will not agree to deliver and call for the 
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VANDERBILT GALLERY, ARCHITECTURAL LEAGUE EXHIBITION. 


drawings at the Gallery at their own inconvenience and 
expense. 

That the exhibition falls short in this particular is 
unfortunate for several reasons, one of which is the 
criticism that it brings down upon a prominent organi- 
zation that has in reality very creditably acquitted itself 
but must suffer for its sins of omission. ‘There are, 
moreover, some sins of commission that impress the be- 
holder. Why have such a number of bad—in some cases 


flagrantly bad—drawings been admitted into the com- 
pany of so many eminently good ones? 

The galleries of the American Fine Arts Society are 
admirable in their adaptability to the purposes of an 
exhibition, affording unusual advantages for the display 
of architectural drawings, decoration, sculpture and mod- 


els. The League is to be congratulated upon the felici- 
tous disposition and arrangement of the exhibits, but it 
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SOUTH GALLERY, ARCHITECTURAL LEAGUE EXHIBITION. 


might be even better were the plan such that one could 
first enter the gallery containing the architectural display 
proper, proceeding thence into the galleries occupied by 
the other exhibits. If this is a disadvantage it is com- 
pensated for in the effect produced by a gradual approach 
to what is one of the most notable features of the entire 
collection—the fine model of an imposing monument de- 
signed by J. H. Freedlander in competition for the Maine 
Memorial, of which the harmonious sculptural work is 
by G. J. Zolnay. This is a masterful conception and is 
the essence of refinement even to the smallest detail. 
The four-columned central shaft is particularly fine in its 
proportions and the whole composition builds up to it 
beautifully from any point of view. It occupies a posi- 
tion of honor in the center of the Vanderbilt gallery at 
the end of the principal vista. The vista is, however, 
obstructed by a model of a fountain which is very much 
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PRELIMINARY SKETCH, GRAY CRAG, NEWPORT. 


crowded in the.small central room, but is yet singularly 
effective when lighted from above at night. 

There are a number of other models; many of them, 
illustrating and explaining the drawings in connection 
with which they are shown, are most desirable acquisi- 
tions, and their presence is to be strongly encouraged. One 
of these is that of the Naval Arch designed by Ernest Flagg, 
which affords an instructive comparison with a large 
elevation and a water-color perspective of the same by 
Hughson Hawley. In the model and perspective, but 
not so clearly in the elevation, it is seen that the detail in 
the groups is too small and that the groups themselves 
are inadequate in scale to the mass below. No doubt, as 
another result of study from the model, a different method 
of rounding the corners of the piers than by means of 
buried columns could be devised. A most unsatisfactory 
model is the one of a portion of the Midwinter Exposi- 
tion at Charleston, S. C., called ‘‘ Model of the Archi- 
tectural and Sculptural Features,’’ which is notable only 
for the lack of these same features. In connection with 
this, in a raised alcove at one end of the main gallery, 
area large number of plans and drawings for the build- 
ings of this exposition, of which Bradford L. Gilbert is 
the architect in charge. 

The drawings by Lord and Hewlett, which won 
in competition for the recently awarded new build- 
ing for the Department of Agriculture at Washington, 
D. C., are prominently hung, as are those by Arnold W. 
Brunner for the new U. S. Post Office and Custom 
House at Cleveland, Ohio. Frequent repetitions of like 
fortunate results in government competitions will firmly 
establish the principles of the Tarsney act with conse- 
quent improvements. In addition to the accepted design for 
the Essex County, (N. J.) Court House by Cass Gilbert, 
a solution of the same problem by Babb, Cook & Willard 
is also presented, but it lacks the elegance and dignity of 


A. J. Haydel, Architect. 


_Mr. Gilbert’s fine conception, the entrance especially 


being too confined and crude in detail. 

There are quantities of drawings for tall buildings, 
principally office structures, hotels and apartment-houses, 
in what might be called the Twentieth Century New 
York French style. They consist almost invariably of 
many different materials and ornaments, both of which 
continually rearrange and transpose: themselves every 
few stories with about. as much effort and much the 
same effect as the fantastic figures in a kaleidescope. 
These bizarre buildings are rapidly becoming com- 
mon throughout the city, and are destined to become 
even more popular—for how long? Diametrically op- 
posed to the last mentioned in style, yet intended to 
serve a similar purpose, is a type of building avoiding 
so rigorously any suggestion of decoration that it ap- 
proaches most closely the lines of a packing box. 
These buildings, as a rule, attest to the ultra-commer- 
cialism of the owners and are common, not alone to 
New York, but to all cities. 

Of the drawings submitted in competition for the 
New York Historical Society Building, the design by 
Howells and Stokes is more refined and better as a 
composition than that even of York and Sawyer, the 
successful firm. Other competitors represented are 
Boring & Tilton, Parish & Schroeder, and Welch, 
Smith & Provot. It is noticeable that there are many 
clever drawings rendered by that versatile artist, Hugh- 
son Hawley. The perspective of the New York Custom 
House is somewhat disappointing, perhaps because it 
lacks depth of shadow and reveal and has not enough 
sunshine and sparkle. 

The front elevation of the Seminole Club, Jackson- 
ville, Florida, and a perspective of a Woman’s Hotel 
by Snelling & Potter, are clever designs with a pleasing 
predominance of perpendicular lines. They are crisply 
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R. M. Hunt, Architect. 
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R. M. Hunt, Architect. 
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R. M. Hunt & R. H. Hunt, Architects. 
METROPOLITAN MUSEUM OF ART, FIFTH AvVE., NEw YORK. 
a 


NEw WING. 


Wurts, Phote, 


ARCHITECTURE. 


“soppy 


“MUOA MAN “HAV HLA 


‘ 


Lav AO WOHSOW 


NVLIIOdOULAW 


ONIM MAN 


‘ 


INOW NIVIN ‘STIVLAa 


eee 


tet 
T 


f 


= res 


PYRE os 1 


{ 


s 


i IS ORL eC ihe 


th 


PME EASED EE IE 


tt 


a 


ba 


Teleleleleletate| 


4 


aul 


BE 
thse othe HE, Byes aly paRne Cai i Di rei aw PKL hee eh milan 


’ care ie heer irae a I HHL GL, 


ARCHITECTURE. 


79 


‘spoyory Jon -H “Ww CW CW “MUOA MAN 


AAV HiAM ‘LUV JO WAXSAW NVLIIOdOULEW ‘ONIM MAN ‘NV Id AYOLS GNOOUS 


WIN PISAE PIE TY PY PHI Py. 


A alls 


< 
oweug's 


aS F 
TN 
eI 


“1192 -P°Yp 
by Lp 


ya fe ea // CELUI A Ip 


mpyeug ye bering eas? Try Le 7% 


qos 


ARCHITECTURE. 


‘spoyqory Yun “HW wn CW CU ‘NUOA MHN “AAV HIM “LUV JO WOHXSAW NVIIIOdOULAN ‘ONIM MHN ‘NVId AUMOLS LSU 


ot 


ate 
are ed Sos 


x 


rig eal 


7 
EG Ty 


eUg) 77ereU/, 


honing 41"tg. 


2 4f- Rs 4: x? 


fas 
TU PHO EA SH Che As Ry, 


we 


39-64 


Pcie aka 


art. 


2 


rawr r 


eT TF 
0 a 
IG 


ATUL Ig 


PUT 


buy, yf, 


yyy fe wmeny, ape f7]//, 


es USS ica rat Gf OG 


72 ARCHITECTURE. 


N22) 


Thetryrolttan WWiitests f Ay j 
New Wing. eae Z 


D g Ue LA 
ys FZ || 4 
ZAM 
Sechon on Axis f Slauircase . J 
Ui 
ty 
’ a | 
Seale ¥ unch fo 1 Foot . j : \ZF 
4 “ 5 yy 
: “yf : 
4 A thing can 7 Hang, Ce 
eA beji 
Glass Sashes 
iy D 
nidvented f 
| 
| : Tranren tel G3 
4 i Sell ee = EC i = 7 vat 
jj : 
Z | | 
— | Ye » . . 
_- hee IN | 4 -F' Jo. --4sk —4-@ 38 WY Oe Sate 8 oo Sa ee Jae 4-9" 8c 
al 2 : - = h | 
yy 3 = avs = : 
= oe) j = 3 Zi 
YY Yy bd Al BY) 
LE Lllidd Z 
Sie j 
= 
Se, \ 
ORG. 
— | 
ra —— 
ail r aS f 
| a ei 
, fl & : 
dl d ; 
ios Wh | |e 
i | 
3 
1 Greg Aes Tee 
| ; errr ! 
| — “| 
| i 
Da faeecee ga 6o — = 
Nole ie z 
‘ 42: 0% a2. ee 
! FOS one 5, 
Stone yt Be 
i iva SAISZISA ISSA 
| as) ars IZA) [ras SIZ (ase 
rs ‘WY 5 —}- 
Bric Ql } 
Fitod Poetics GUM opp og Md WOME 
\ @ 
J; [ =] L —— 
Wietiot Stuf YLT | i 
fe as i = } 
: j 
i { 
; N | sa 
a I 
1 i 5 Mt 
| 
| H 5 
. 38-6. - = “s | + 38-6 
{ j 4 | _42t o' ae 2 ae 
\ | i 
aie I = 
| ads Bey rar orees vanier I ; 
= fap 8: Ue -- Hie a Su ai 
; ~ ur “al 
“Line & First Flocr Newr Wing J = = : i 
yp) Y L, Y, th YY YMC CM CWJ/@MMWWl]WW!00 € 2? BG 
3 
i 
y = ; 
J } : Oat 
i x ‘ } , : } 
‘° ' = | ; i 
+ i} | p 
M — 
1 
Ie = i cn “ me i i rt Wy 
—-- 4-20-0-|—— 3-8--}—J—— —ty-z F oat} — ibe Hes ~ |} —} 4 --— Hato] » = = pata} <=] -. 4 3*0l 34 — 
VOR » —|.-— 14-4 —= | -— ero st 5-0 by dt tH - 44-07 ws ate 5 RCP 2 o-4aq— © 
i / ; 
LE til 2 (OEE Ze TELAT f 
i i i : “ : 
MDW Saediiedy te aes ee , eae 


SECTION ON AXIS OF STAIRCASE, NEW WING, METROPOLITAN MUSE) 


0) 

‘ 

ui 

st 
%. 

ALU 

ary S 
} 


ARCHITECTURE. 


Richard Howland Hunk Arch'l 


, 
Ly 23 East Q/% Sheet, Naw York & 
ye] t ee 5 
) } ; 1 
f | ' 
= — 4 - —-}H}—— —q— 107 - -—-+4 - - -— = — —-—- F —+ <—/. 
os -- : --* = - 7-3 — out a= |= = 448k aa ee 
Yh, yy, Y LU if HLL Yip WUE Z, TEL ty LETTE: LOY yyy : 


fan: 


1 
“4 Gloss Sether 4] 


tar 


|| ; : ee 


1 jPatnes | 


t 


——— 
o—-7-— 9 


S— 6 20 


a 


oma bp C= 
0 4 


4 ho, 


ae yess ea CI » 8 
= eee (LI BS ee 
ae ee a Hale mete ! 

LA CY, fs; 


ie ee 


IE 


LG ZIG 
LIAL 


* ART, FIFTH AVE., NEW YORK. 


/ 


R. M. Hunt & R. H. Hunt, Architects. 


1g, 


74 


ARCHITECTURE. 


4G We 


Welropoliton Vluseum of Lor Yew Dang. Sttond Hory Hone Bork. Grand Mlivreare. Seclions and Glan. Yeale Y; t. lo fh 


DUDUUUUUOUUTU 


aS 
| 


= ay sete ial 
| 4 Ree 
a R ot 
. * ie 
a Wd dey aC BS a, 3 + +2. 
> t = rh ip 
: | 


> -—73 4 t 3b 2 i. 3 6 34> 


zr t 
s > 
it LL fi 
2° 4 9 5 2 4 Ig@—h—b |b) a ret) 4 HASSE 
z 4 13 )s%°& 4 9s K-55 p UU bY ee Vi 72 > - bh 
j j : § E ron 
1 
= 


R474 


Nglobate unoer Large Srches. Ka le 4, ir. lo Ys 
| 


Kw x TN 
mM ASO 


N Dimensions srclude one yoink 


LL 


ys 


Lae) 
SS 
+ 
Z 
YZ 
w 
+ 


\ 
AWN NOK YY 


MMMM Dw 


My an 


i |, 


RRR 


DETAILS, NEW WING, METROPOLITAN MUSEUM OF ART, FIFTH AVE. 


R. M. & R. H. Hunt, Architects. 


NY 


Sechion-. 


, NEW VORK. 


Bo aioe uf 


ARCHITECTURE. 


T 
i 
j 


Was Sons 


Weliopolitan.. 


Wu seum of Hel Large Hiches. 


OD 


| 
L 
oo 


Ps f NewWing. Sealed, tn loft 4 


j 4 Set fp 
2 ee i =| a eaies | Pa eel ar 
* i 
| = fo ae 58 rs os S ere ~ Pas : Bas 
= | = a 3 I ¥ f Za 
(eae a : = : a | od 
4 : Ses he <Ee7 2 27 = Sel, — = les ' 
= ———— = z el : 
| : alls F i — = == I) ee , he eu a 
| ; q | len | E $ ‘3 
) } 
i ee ee ee | ep. }. 
E x 


m 


\ 
{ 
| 

Be ey ey ee 


> 
ey an Jie 
So 


1 
ee ae ee ee os 


7 
I 
| 
fralk 
pm ary 3 


2 


| 
| 


eae 


7 


ig 

| 
4 
= 


DETAILS, MAIN FRONT, NEW WING, METROPOLITAN MUSEUM OF ART, FIFTH AVE., NEW YORK. 
R. M, Hunt & R. H. Hunt, Architects. 


S.E. Bed Room 


Sy kad SO8RTY O27 Feo 
CY 


ARCHITECTURE. 


Spare Bed Room 


lane SP, 
aespn Ve 


5 W.Bed Room 


iRed 56 eSTh 


e Dressing, Room 


Rad Sap nigh S¥omtr — 


Corridor 


Kea 


jams 5 


Bea Room 


V Rad 10Sigct 90 40300 


z we 


Service Stair 


SECOND FLOOR PLAN, RESIDENCE, M. I.E ROY KING, TUXEDO, N. Y. James Brown Lord, Architect. 


=i 
House Maid 
Clos. 


pad te say be 


= - ben 


1 : 
pee Eas eae 
? 


ee ar ony 


Spare 


4 } 
Dressing Roopny +6 P| | aa 
ai 


tpn seers IF High 


Matt 
4 


Mad 10 Ser ng h 


1e-0" 


rah 


-- 


h 
Main Stairs Bn 


Dressing Room 
nen (Fat 14 LT sa gt 


3 
| , 


s 


i 
eS Ss 
= 


hy — 326 
ehuriber, 


\aerhds aigy ace? \fawarh ied 


= 


H 66° 
3 > Larder 
a) % 


+ sigh 3g" > 


yap 


VA 


Sr 


Servants Hall 
a 


‘ 
8 
s 


Dining Room 


10 


ok 3:0} 2A 9-4°}k 


¥ 


oom 
ia 
- 


| sc4 4 2 
i 


Y Coat Clos 


[eum 


Service Stair 


FIRST PLOOR PLAN, RESIDENCE, M. LE ROY KING, TUXEDO, N. Y. 


i= 


Library 


Foe 


ne 


Vestibule 
Bs 
we 


ee Drawing, Room 


CaS 


=U 


4" 


~ 
fi 


ROSE pete 324” 


Terrace 


rea a) 


* = 


James Brown Lord, Architect. 


ARCHITECTURE. 77 


Wurts, Copyright, rgo2. k. M. Hunt & R. H. Hunt, Architects. 
INTERIOR, NEw WING, METROPOLITAN MUSEUM OF ART, FirrH AvE., NEw YorK. 


ax 


ae) ts Fe 


ia oe) a. 
ST ami he 
at. dee 
pat 
; P ; i ie 
7) et 
— ¢ : 
Le A , 
i i 
1 ei 
ay, ya ae 
4 Ra So | 
iw : os 
‘ 
ae 
} A 
ah 
vo 
t; 
“af! aie 
i 
. . 
he 
} 5 1 
7 a 
T ke, 
Dae? r \ al 
ME hy | 
‘ ba 
i ' 
se | 
: bis 
.. OC ~ 
oy 
. a ~~ ‘+e 
- ry 
} t =F 
‘ Non 
if a 
1 
¢ Li r 
ba f 
it 
eh ah 
1 
‘ oad 
i 
ef ha i 
ae 
ar A NY 
ae i 
A 
i 
. 
ribet, 
i : ~ 
ibed 
Us. hee iy 
) ; a ay 
Axa t ui 
7A Si Vy Tut Pa 


ARGHTREG TAU RE. 


NI 
Ne) 


Snelling & Potter, Architects. 
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rendered in clear bright tones. 
present some finely-executed 

chiefly those of an establishment at Rubino Springs, 
Va., and of a house at St. Louis, Mo., both of which 
are original and striking in design. The style of the 
DeWitt School, by C. B. J. Snyder, is a pleasant and 
restful change from the many buildings under the classi- 


Tracy and Swartwout 
mellow-toned drawings, 


eal or the modern French influence. 


The Reid Memorial Library by Jackson, Rosen- 
ecrans and Canfield, deserves attention for its directness 
of design, its fine proportions, and simple dignity. ‘The 
Kaskel Building, New York, by Charles I. Berg, must 
be mentioned as an instructive illustration of what ought 
not to be done in the treatment of a first-story store front, 
when a number of additional stories are superimposed. 
Prominence is given to, and merited by, several schemes 
by Wm. N. Burr and Edward Pearce Casey, for the new 
Memorial Bridge across the Potomac. Of the three the 
one marked No. 3 is the best, the principal features, the 
towers, being well proportioned and in better scale than 
in the others. The shore spans also, while possessing 
the same strength of materials, are longer and so havea 
lighter and more graceful appearance. Considerable 
space is allowed the Memorial Exhibit, containing much 
of the distinguished, though not all new, work by the 
firm of Howard, Cauldwell & Morgan, in which are 
to be observed many examples of the individual scholarly 
work of the late Lewis Henry Morgan. Of these the 
residence of Mr. James A. Burden, Jr., stands as the 
most advanced type of the urban dwelling. 


th 
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RESIDENCE, M. LE ROY KING, TUXEDO, N. Y. 


James Brown Lord, Architect. 


Among the church work of interest is the Lady 
Chapel and other consistent additions to be made to St. 
Patrick’s Cathedral, by Charles T. Mathews, of which 
some really fine drawings are to be seen. The winning 
design for the Babcock Memorial Church, by Butler and 
Rodman, with its detached tower filling out the acute 
angle formed by the streets, should materialize into an 
externally effective edifice. A low, stone domed mau- 
soleum at Tarrytown, N. Y., by Morris, Butler & Rod- 
The sketch of the Cen- 
tral Congregational church at Bangor, Me., by Frank A. 


man, is a sturdy, virile design. 


Bourne is characterized by clear, clean workmanship. 
A simple mausoleum with an air of sombre dignity is 
that by Herts & Tallant for the new Union Fields Ceme- 
tery. The Grace Church and Parsonage at Millbrook, 
N. Y., by Abner J. Haydel, is a most delightful presen- 
tation of a subject quaint, simple and refined in design. 
_ Two little gems of rendering and artistic feeling are 
the sketches for a house at Stamford, Conn., by Palmer 
& Hornbostel. Completely satisfactory as they are in 
evety way it is also quite evident that the forceful, 
Snappy rendition is in no sense false, but that in practical 
execution the house will bear the same distinguishing 
characteristics, and when completed will not be disap- 
pointing as so often is the case when the austere and 
stiffly new structure is compared with the soft-toned, 
wavy-lined and deceptive original sketch. Much the 
same might be said of the house at Seabright, N. J., by 
the same authors, but it is not as striking as the other. 
The same good quality permeates their designs for 


(For plans see page 76, ) 
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US.Post OFFice Custom House AND CourT House 


Scane Ylvai-One Poor. Se 


interiors, as may beseen in the elevations for a Sun Parlor 
for a house at Mamaroneck. The interior by Marvin 
& Davis, Bruce Price and Prentice Treadwell, of a flower 
room ina New York hotel is a scheme perfect in color 
and design. 

The residence for the chancellor of All Saints’ Ca- 
thedral, Albany, by M. T’. Reynolds, is a charming 
picture and would be of value were it a true sketch of 
an old building, but it is not honest in design or practical 
for a new one. K. C. Budd has several picturesque 
little houses, strikingly portrayed and nicely arranged 
for presentation. A happy little composition is a sketch 
for a carriage entrance by Robert D. Kohn. Several 
country houses in stucco work by Grosvenor Atterbury, 
photographs of which are numerous, are pleasing and 
original in conception. A rapidly drawn, rough pre- 
liminary sketch of a house at Bernardsville, by Lord 
and Hewlett, gives play to the imagination. The at- 
tention is also taken by drawings or photographs of 
country and city houses of advanced types, by A. D. 
Shepard, Jr., Chapman & Frazer, Chas. A. Rich, 
Henry Rutgers Marshall and others. The exhibition is 
quite fortunate in the number of plans, and views of 
gardens and landscape work which it contains, likewise 
in bronzes, groups of statuary, and casts of figures. 

With the ample accommodations that the League 
has at its disposal it would seem that if school work 
is to be shown at all it should be in more generous 
quantities and more fully explained. The drawings in 
the hallway ought to be placarded to the effect that they 


were submitted in competition for the Architectural 
League Gold and Silver Medals. Subject: ‘‘A Library 
for a Suburban Town,’’ It is regretted that the draw- 
ings which secured the gold and silver medals are not 
associated with these. ‘The gold medal design by Robert 
P. D. Helmer is in itself worthy of study, both for its 
design and rendering. Drawings for the McKim Scholar- 
ship by Edward Necarsulmer, some of the Envois of 
Alfred M. Githens and W. P. Trout, the recent holders 
of the John Stewardson Memorial and of the T. Square 
Club Scholarship, respectively, are also hung in the gal- 
lery containing this character of work. In the same 
gallery also is a drawing of the Hanover Bank building, 
by James B. Baker, which can claim as its distinc- 
tion that it is probably the largest: of an architecturaly 
subject in the collection. The Ansonia Apartment 
House, by a group of architects, is a close second. Ina 
finer quality of decorative drawings and sketches the ex- 
hibition is exceptionally rich. . Such for instance as the 
work of E. H. Blashfield, Kenyon Cox and John La 
Farge, consisting mainly of figure drawings. ‘There are 
some vigorous cartoons by Heinigke & Bowen, Maitland 
Armstrong, and Helen Maitland Armstrong. A design 
for a stained glass window by Clarice M. Burd has finely 
drawn drapery and gorgeous colors which might profit- 
ably be subdued somewhat in brilliancy. ‘The Archers,’’ 
by Bryson Burroughs, is a magnificent handling of a most 
striking subject. T'wo illustrations for ballads by Ellen 
Macauley, must be mentioned for their cleverness. Men- 
tion must also. be made of designs by Ella Condie Lamb, 
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and by Frederick Stymetz Lamb; of handiwork by J. 
and R. Lamb, and of the softly blended fragment of mo- 
saic ceiling in the Gordon McKay mausoleum by M. E. 
Tillinghast. Two rows of windows for Mr. Gillettes, 
houseboat by W. T. and W.C. Brigham, are fine speci- 
mens of leaded glass work, in relief, and should be shown 
free standing, if possible, or with the light back of them. 
There are, also, other interesting specimens of executed 
work by the Gorham Manufacturing Company, Amer- 
ican Encaustic Tiling Co., and Richey, Browne & 
Donald. Pottery displays are always acceptable and in 
addition to the various objects in this material, works in 
burnt wood, stamped and colored leathers, tile, and 
numerous casts of vases, lamp-posts, and other useful 
and ornamental acces- 

sories, go to complete 

the exhibition. 


* FF F 
APARTMENT - HOUSE 
« CENTRALS.” 


N THESE days 
of the almost 
universal use 

of the telephone it is 
remarkable that in the 
preparations of designs 
for great hotels, apart- 
ment-houses and busi- 
ness structures, practi- 
cally no attention ap- 
pears to be paid to the 
provision of suitable 
locations for the central 
telephone exchange and 
for the telephone booths 
for the use of the gen- 
eral “pubildicy “isatys 
Ernest Flagg in the 
American Telephone 
Journal. It would be 
easy to mention scores 
of the finest buildings in 
New York and in other 
great cities in which the 
telephones are stowed 
away in obscure corners, frequently inaccessible, dark, 
and ill-ventilated, to the great inconvenience of those 
who have occasion frequently to use them. 


(¢ 


Apparently in the designing of these structures no 
thought has been given to the important detail of provid- 
ing telephone accommodations, and on their completion 
almost any unoccupied corner has been regarded as good 
enough for the purpose. Even in some of the office and 
apartment buildings most recently erected, in which every 
suite of rooms is equipped with a telephone, no adequate 
accommodations are provided for the puplic telephone 
office. Such offices should be provided for in the plans, 
and care should be taken so to locate them that they shall 
be easy of access, well lighted and ventilated, and shall 


CAPITAL, NEW WING, METROPOLITAN MUSFUM OF ART, FIFTH AVE,, NEW YORK. 
R, M. Hunt & R. H. Hunt, Architects. 


present no difficulties in making the necessary wire con- 
nections. Attention to these details of construction will 
generally result in a considerable ultimate saving of ex- 
pense and trouble, and will add materially to the conven- 
ience of tenants and others. 


ti oe Sis . 
The Architectural League of New York 


H. J. HARDENBERGH, 216 WEST FIFTY-SEVENTH 
President. STREET. 


CHAS. M. SHEAN, 
Secretary. 


Cc. Y. TURNER, 
ist Vice President. 


THOMAS S. CLARKE, WILLIAM B. TUTHILA, 


2nd Vice President. Treasurer. 


HE discussion of 
the proposed 
amendment to 

the Greater New York 
charter relative to the 
‘‘ Hligible List of Arch- 
itects for Municipal 
Work,’ brought out a 
large attendance at the 
March meeting of the 
League, held on the 4th 
inst., and taxed the re- 
sources of the house 
committee to the fullest 
4 | extent. 
_. Prior to the consid- 
_eration of the business 
of the evening, Profes- 
sor A. D. F. Hamlin 
‘addressed the meeting 
upon the subject of 
“T?Art Nouveau,’’ 
_and illustrated his re- 
marks with a very in- 
teresting series of lan- 
tern slides indicative of 
both the sane and the 
insane tendencies of this 
peculiar movement. 
At the close of Pro- 
fessor Hamlin’s address 
President Hardenbergh asked Mr. John Carrere to read 
Assembly Bill No. 812, ard to state his position on the 
measure. 

Mr. Carrere promptly complied, and after reading 
the bill stated that it had been approved by the New 
York Chapter of the Institute of Architects and by the 
Society of Beaux Arts Architects, but that the Brooklyn 
Chapter had disapproved of the measure. The bill, the 
speaker said, had been prepared by Mr. Henry Rutgers 
Marshall, Mr. Walter Cook and himself, together with 
counsel. 

Mr. Carrere was followed by Mr. James M. Hew- 
lett, representing the Brooklyn Chapter A. I. A., who 
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read the resolution passed by that body and argued 
against the measure. oie 

Mr. Julius Harder then offered the following reso- 
lution, which was argued for several hours with con- 
siderable spirit and supported by Messrs. Frederick A. 
Lamb, James M. Hewlett, Chas. H. Israels and H. (Ge 
Carrels: 


Resolved: The Architectural League of New York defines 
its position and action in reference to the bill (Assembly No. 812) 
now pending before the State Legislature for the purpose of creat- 
ing an eligible list of architects for municipal work as follows : 

The League is in full accord with the self-evident purposes 
of the bill—namely, that the municipal architecture should be 
entrusted only to the care of professional architects of reputation, 
experience and artistic and business ability. 

The League cannot approve, however, the methods provided 
in the bill by which it is proposed to realize its purpose. Indeed, 
there exist no reasons or obstacles apparently wherefor all that 
is properly desirable by the bill cannot equally well be attained 
without it. There is nothing which now prevents the appoint- 
ment of able practitioners by the heads of the several city de- 
partments, and the additional safeguard already present in the 
charter relative to the Art Commission, presents a simple and 
rational precaution. 

The League is opposed to the establishment of an eligible 
list, the nominations to which are limited in number, are of 
life-tenure, and are made by private authority. Such wide dis- 
cretion and grave responsibility in the bestowal of valuable prefer- 
ment should never be vested in a private organization, even of 
the most unchallenged reputation. 

Publicity, the necessity for personal accountability to the 
public and the remedy of appeal belong fundamentally among 
the safeguards of popular government, and should not be set 
aside. The permanent establishment of a class, by legal enact- 
ment, favorable to those within, detrimental to those without, 
is repugnant to our ideal of the equality of citizens before the 
law. The League, thereforey disapproves of the measure, and 
recommends that it be not enacted into law. 


The principal support of the bill in opposition to 
the resolutions as offered came from Messrs. Grosvenor 
Atterbury and John Carrere, who were also supported by 
Mr. John Galen Howard. 

A vote was not reached until about midnight when 
the resolution was carried, and immediately upon the 
vote being announced Mr. Charles Israels offered 
another resolution instructing the chair to appoint a 
committee of three to proceed to Albany on March 6th, 
and to appear before the Cities Committee of the Assem- 
bly at a hearing to be held on that date, and present the 
resolutions, and to argue against the bill on behalf of the 
League. 

The resolution further carried an appropriation to 
pay the expenses of this committee and instructed the 
members to forward copies of the resolution as passed to 
Mayor Low and the members of the Cities Committee of 
the Assembly. Before the resolution was finally put Mr. 
Atterbury asked the mover if he would accept an amend- 
ment directing the committee to be appointed, to confer 
with the gentlemen who framed the bill, and in the event 
of these gentlemen agreeing to have the bill promptly 
withdrawn at Albany, that they should take no further 
action. ‘The amendment was agreed to and the resolu- 
tion passed as amended. The bill was withdrawn on the 
following day. 
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Residence N. Witherell, Belle Haven, Conn. N. C. Mellen, Architect. 
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